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I n t r o d u c t i o n

It is a great pleasure to introduce the capstone Art

History research projects for 2020. Each of the four

students enrolled in ARH 450: Advanced Research in

Art History this spring showed not only great

enthusiasm and creativity in their research processes

but also tremendous commitment and resilience in

seeing their projects through to successful ends

despite the unexpected, abrupt changes that COVID-19

wrought on the second half of the semester. On behalf

of the Art & Art History Department at Berea College,

we commend you.

 

During the eight weeks that we met as a group on

campus we had the opportunity to explore the history

of the discipline and we had begun to grapple with the

current directions of the field. The four research papers

written for the course this spring reflect the distinct

and wide-ranging interests that this excellent group of

students brought to the Art History program at Berea.

These papers explore works of art from ancient Greece

to contemporary Japan and points between, and

include a reexamination of iconographical shifts, a

fresh look at the implications of female portraiture, an

excavation of overlooked aspects of material culture,

and an evaluation of the impact of digital technology

on visual culture. As such, they demonstrate the rich

possibilities of Art History and point to exciting

directions for the future.

 

It is the department’s tradition that Art History majors

present their capstone research publicly at the end of

the spring term followed by a celebratory reception.

While we were not able to hold that event this year,

this digital booklet allows their hard work to be shared.

I’m sure you join with me in congratulating them on

their achievements and wishing them well on their

future endeavors!

 

- Ashley Elston, PhD

Associate Professor of Art History
 

Digital Booklet designed by:

L. Abby Houston, MLIS

Digital Initiatives Librarian, Hutchins Library
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The  Gorgon  i s  one  of  the  ear l ies t  f igures  in

Greek  ar t ,  appear ing  around  the  e ighth -

century  B .C .E .  Depending  on  the  myth ,  the

Gorgon  i s  a  born  monster  or  a  pr ies tess

cursed  by  Athena .  She  has  a  horr i f y ing

v i sage ,  with  tusks  fo r  teeth ,  a  head  of

sca les ,  and  eyes  that  petr i f ies  to  s tone

anyone  who  looks  her  in  the  face .  With  a

long  his tory ,  some  i conographic  changes

are  bound  to  present  themselves .  St i l l ,  the

Gorgon ,  as  a  f igure  in  the  Hel len is t ic  per iod

of  Greek  ar t ,  i s  complete ly  divorced  in

appearance  and  att r ibutes  f rom  the  Gorgon

of  the  Archa ic  per iod .  

 

In  some  400  years  between  the

int roduct ion  of  the  Gorgon  in  the  l a te

Geometr ic /ear ly  Archa ic  per iod  and  the

beaut i fu l  Gorgon  in  the  Class ica l  

 

and  Hel len is t ic  per iods ,  she  loses  her

beard ,  fangs ,  wings ,  snar l ,  and  open  gaze .

This  change  has  been  expla ined  as  a

natura l  consequence  of  sh i f t ing  s ty l i s t ic

pre ferences  f rom  ear ly  to  l a te  Greek  ar t .

This  paper  argues  that  the  l a ter  depict ion

of  the  Gorgon  i s  del iberate ly  const ructed  to

l imit  her  power  as  a  f igure .  The  Gorgon  i s

o f ten  cons idered  a  power fu l  f igure .  Her

const ruct ion  not  only  changes  to  be  less

threaten ing  but  a lso  less  mascul ine .  She

loses  her  fangs ,  but  a lso  her  beard .  In  th i s

way ,  she  i s  being  created  as  more  femin ine ,

less  power fu l ,  one  and  the  same .  This  paper

engages  the  idea  that  the  t reatment  of  her

features  cannot  be  adequate ly  expla ined  as

a  s ty l i s t ic  sh i f t ,  but  a lso  incorporates  an

a im  to  l imi t  the  power  of  the  Gorgon .

B e a s t  t o  B e a u ty :  D e p i c t i o n s  o f

G o r g o n s  i n  G r e e k  Ar t
MEGAN  HALL

Rondanini Medusa (Roman copy of Greek original), Glypthothek Munich. Image in the public domain from commons.wikimedia.org.
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Imper ia l  ar t  of  the  Byzant ine  Empire  (5th  to  12th

century )  conta ins  many  depict ions  of  power fu l

women ,  a l l  of  which  share  qual i t ies  that  draw  the

v iewer  in .  Interested  in  what  th i s  i conography  te l l s

us  about  c lass  and  gender  dur ing  th i s  per iod ,  th i s

paper  looks  at  a  few  examples  of  Imper ia l  ar tworks

depict ing  spec i f ic  women ,  Empress  Theodora  and

Empress  Ei rene ,  as  wel l  as  some  genera l  empress

forms  on  counterweights  and  sea ls .  Images  of

Imper ia l  women ,  spec i f ica l l y  Empresses ,  re f lect  a

s ign i f icant  soc ia l  and  pol i t ica l  ro le  fo r  women .  This

paper  explores  how  the  images  re f lect  the

st ructures  that  were  in  place  dur ing  that  t ime  and

how  they  changed  over  the  span  of  a  few  centur ies .

We  see  a  c lear  ind icat ion  that  these  women  had  a

substant ia l  amount  of  power ,  and  we  can  see  how

that  power  changes  through  the  ar t  that  i s

produced  and  the  choices  made  by  both  ar t i s t  and

patron .

 

In  a  ser ies  of  case  s tudies ,  the  paper  suggests  that

Imper ia l  images  re f lect  to  the  publ ic  a  s ign i f icant

ro le  fo r  women ,  one  that  changes  over  t ime  to

become  even  more  power fu l .  Before  the  s ix th

century ,  the  empress  was  best  port rayed  through

personi f icat ions  or  a l legor ies  of  v ic tory ,  or  as  a

symbol  of  motherhood .  The  empress  was  shown  in  a

genera l i zed  fo rm ,  as  images  on  objects  l i ke

counterweights  demonst rate .  Then  we  s tar t  to  see

some  changes  with  i conography ,  as  the  empress ’s

depict ion  s tar ted  to  show  some  att r ibutes  that

or ig ina l l y  were  cons idered  mascul ine  and  reserved

for  the  emperor .  As  we  move  towards  the  l a te

centur ies  of  the  Byzant ine  Empire ,  we  see

representat ions  of  the  empress  become  super

indiv idua l ized  as  wel l  as  break ing  t rad i t ions  that

have  been  in  place  fo r  centur ies .

I m p e r i a l  Ar t  o f  t h e  Byza n t i n e  P e r i o d :  T h e

D i f f e r e n c e s  a n d  D e v e l o p m e n t  o f  P owe r

S t r u c t u r e s  w i t h  R e g a r d s  t o  G e n d e r
MADELINE  AVERETTE
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Left: Weight in the Shape of a Byzantine Empress, 5th century CE, Metropolitan Museum of Art. 

Above: Empress Irene mosaic, c. 1118, Hagia Sofia, Istanbul.

Both images in the public domain from commons.wikimedia.org.
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Before  the  contemporary  phenomenon  that  i s

sending  and  rece iv ing  jov ia l  Chr i s tmas  cards ,

Victor ians  sent  postcards  that  depicted

horr i f i c  images  of  dead  bi rds ,

anthropomorphized  vegetables ,  and

murderous  f rogs  to  wish  loved  ones  a  joyous

hol iday  season .  This  paper  proposes  that  th i s

unexpected  subset  of  Victor ian  era  Chr i s tmas

cards  re f lected  evo lv ing  hol iday  and  soc ieta l

va lues  with in  the  United  Kingdom  f rom  the

1860s  through  the  1890s  as  subjects  of  Queen

Victor ia  attempted  to  establ i sh  f i rm  and

unique  cul tura l  Chr i s tmas  t rad i t ions  and

iconography .  In f luences  of  the  re ign  of  Queen

Victor ia  and  Pr ince  Albert ,  as  wel l  as  the

economic  and  technolog ica l  impl icat ions  of

the  Indust r ia l  Revolut ion ,  sh i f ted  the  va lues

of  Br i t i sh  soc iety .

 

This  paper  uses  his tor ica l  per iod  analys i s ,

understandings  of  Victor ian  humor  and

symbol i sm ,  and  ins ight  about  the  

t rans i t ion  of  Chr i s tmas  in to  a  consumer i s t

ho l iday  to  chart  the  mater ia l  and  v i sua l

evo lut ion  of  Chr i s tmas  cards .  By  mining  th i s

perspect ive ,  th i s  paper  argues  that  these

bizar re  cards  were  used  as  warm  and  comica l

Chr i s tmas  greet ings .  Although  today 's  v iewers

would  regard  these  cards  as  horr i f y ing ,

tas te less ,  or  inappropr iate ,  an  understanding

of  contextua l  factors  br ings  more  accurate

appra i sa l s  of  these  v i sua l  anomal ies .  Many  of

these  Victor ian  cards  focus  on  the  natura l

wor ld ,  with  depict ions  of  the  human

condi t ion ,  and  personi f ied  combinat ions  and

interact ions  with  animals ,  plants ,  and  insects .

Often  there  i s  a  communicat ion  of  death  or

danger  accompanied  by  f r iendly  and

del icate ly  wri t ten  wel l  wishes  fo r  one 's

hol iday  season .  To  a  contemporary  v iewer ,

these  cards  send  mixed  messages ,  however ,

in  Victor ian  t imes ,  they  had  great  soc ia l  va lue

and  re f lected  that  soc iety 's  increased

cur ios i ty  in  regards  to  the  natura l  wor ld ,

sp i r i tua l i ty ,  and  symbol i sm .

C u r i o u s  C h r i s t m a s  C a r d s :

F e s t i v e  V i c t o r i a n  An o m a l i e s
MAGENTA  PALO
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Victorian Christmas Card, Nova Scotia Archives, Flickr. No known copyright restrictions from commons.wikimedia.org.

 
 



 

 

Since  the i r  humble  beginnings ,  manga

have  served  the  purpose  of  prov id ing

enter ta inment  and  being  a  fo rm  of

express ion  that  thr i ves  of f  of  sat i re .

Manga ,  an  art  t rad i t ion  sur fac ing  s ince  the

12th  century ,  are  v i sua l  narrat i ves  or

graphic  comics  commonly  produced  in

Japan ,  and  the  long -s tanding  t rad i t ion  of

manga  publ icat ion  remains  mainly  in  pr int

form .  Through  c lever  s tory - te l l ing  and

humorous  i l lus t rat ions ,  manga  became  the

media  where  c i t i zens  could  express  the i r

gr ievances  and  dissat i s fact ion  of  the  s tate

author i t ies .  Even  in  the  present  era  of

r i s ing  technolog ies ,  pr int  publ icat ions  are

the  most  common  fo rm  of  manga

publ icat ions  as  the  publ i sh ing  indust ry

depends  on  wholesa le  dis t r ibutors  and

73% of  in ternat iona l  copy - r ight  re lated

trade  in  Japanese  books  comes  f rom

comics  compared  to  the  20% that  der ives

f rom  books .

 

 

Visua l  narrat i ves  exported  in ternat iona l l y

v ia  pr int  or  dig i ta l  publ icat ion  cont inue

to  become  more  access ib le ,  and  Japanese

manga  faces  the  chal lenge  of  converg ing

what  has  been  a  his tor ica l l y  predominant

pr int  media  in to  dig i ta l  media .  The  r i se  of

webtoons  i s  used  in  th i s  paper  as  a  case

study  to  fu r ther  invest igate  how  dig i ta l

convergence  wi l l  br ing  a  cons iderable

amount  of  change  to  the  publ icat ion  of

manga .  This  paper  quest ions  whether  the

r i se  of  webtoons  wi l l  cata lyze  the

modern izat ion  of  manga  publ i sh ing

indust r ies  in  the  era  of  smartphones ,

ins tant  connect iv i ty ,  and  emerg ing  dig i ta l

media  and  suggests  that  the  aesthet ic

and  publ icat ion  t rad i t ions  of  manga  wi l l

u l t imate ly  di f fe rent iate  them  f rom  new

technolog ies .

T h e  F u t u r e  o f  M a n g a  i n  t h e  E r a

o f  D i g i t iza t i o n
RACHAEL  LEZCANO  PEREZ
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A manga store in Japan, 2004. GNU Free Documentation License, CC BY-SA 3.0 from commons.wikimedia.org. No changes made.

 
 
 

 

SPRING  2020




